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zo] &x(Joy Harjo)y= w7 TollA 23 whuld]o](Scott Momaday)
5ol 23l 1969 33E A2 1AMt v 95711 Eo3-3(Native American
Renaissance)2 Hol= 24 9591 21 5 &+ Holo}h, X0l XHE'?']
(Cherokee) 2] 589l ofmufe} MA37] F8(Muskogee Creek) +-
Z20%1 ofHAIE & A/l dtEe AR AAES Wl dEo] ofd Lﬂolﬂ‘ﬂ
ofu|g|zlellA Fr=th YFH Sho] 74 AE, vhket ARl R5E59 Alslet

1) ‘95712 ‘YiolglB o}m|z]7l (Native American) £ ‘o g)zh °1E]0%'(American
Indian)e 2 E2l& SnqEEIUct 239 EaRls 23t & 1-:.\%0]]/\1“ olE
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2 3k Ug SRS FoA| Sl AEAIE mYeka, e At ¢ A
Aol S48 EgxE(trickster) 2 2HE9] AR A= 5 <ltel £3le} A
E9 o A=, Brslels =g oA gt dFvIA (IndianneSS)
off ot stze] olejeh M2 A AAl= 2ol ulgH gloim FE
o] Zajdt). w4 X]:rL(Mother Earth)% AJ*M%}E A Q17ke] zste} o
Ly 243 A

Al Adelvt = 2 ofutt Z2 1 ddll(Paula Gunn Allen)o] “D]E,L ol
tddEe] Bgh A EAls w3kl A3 a2 AkdelM o] A&
(189)elzkar A= ukel 2ol, A A ISl dFude] a8 A

o] &Aleh AZ2E. oprll7h thEe] AFHloI dHdEo] FAg “olF
ol 2ul=o]”(settler colonialism)(Churchill 1993, 23)2l= H]53 olol3|y
© gl el tigk Feledt Eie, wE Al tigk 2 A8t
g, 7] 2 5o A5 vk 53] A <IudEY AP e 95
3 3ES Slel Wel 3k 7Fshe wiekd Ade a1 F gle
oh go= Wel Fsto] gt F2AAR] 82 AFR i AAA el
= 715 Egecth gEA dd IFREdAle “AER A& 234 A
9] zH‘qﬂ_”(Ruppert 7) 93k Aol FA)A<] “HE’ (transformation)o]
a7, 83U G52 AR 40 £ 3] 90 Ude A
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Ui 2 Ale] el Algke] E7]1E gty elal gt (Moyers 47). Eg
YAl AR Al TS ERAITIL, AYE AR AT de EdE A
gty 1 stz wetiYoung). 874 dk27t A|gFeh= W3] AlEke 2t
SArel AARS vieR g &A%} shefint o}, TeAoRE HES &
3 AR AE Feke Algtolstal & 5 Sl

AF7HA AFRL 27Ee] AFol tid vjHe A E3;- A Sl
AEiFolot EaulFe] B3] HAFE o] FolA Skt shxe| Alel| thek W &g
olglgt 5= I HlouA =t HZole olHe 7 #xY tEol F
e dlzad w3 o Tl B3, AE Nds ntdeR @ vHEe

FAlolth3) Jeu dd AFES] AEA 97]9h AEel g skxe &
aEd ) feA WY vE FEY sk AlE olsfsteT F&
Adolghar & 4= Qlvt. "ol Btstarl ofeh ddd =l W2 v
A WY, 2ga g7 —xo] sk Ak B ] AT AlGie] et
o} whdgL Y] Wl E AARE wrdske ARG
BAE el T=AeR Wl £l seiE Oll—é“ﬂ Wictar :
u shxee] ME o] Algto] hejshe ARt Al A, = oHEs] kAl A
Aol tigk =7k ¥ desith. vpA] da F303 drysE dAb A9
(warrior poet)o2X shxo] Aa|4do] ojd Waor WP AgS &
eu=A] ksl Zlo] T3t shxe *‘—5—15 dxpA oz QAFHQ olfE F
F ARBlellA] i HEataL, It A3l

= 459 o5 olTael e
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3] BpakgtEo] &7(FdE 35) A5 o
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=22 A A AR SollMi(In Mad Love and War)oll &3+ F
Ho ], Y&, (“Transformations”)¥} "84 &f7]9} okg7lel= HE Alol
o @o] EAsh= Skt Hlo] HE ofFolHE ffEtel: 2= o oloplE
7198ke] 2] B doprhr] ffsf o] RS thA] ok sh7]ell.(“For Anna
Mae Pictou Aquash, Whose Spirit Is Present Here and in the
Dappled Stars” (for we remember the story and must tell it again so
we may all live))VE FHO 2 3tx27} ARrle] Alda] W] Alghs TAE
2 zeyla o8 FAHoE AT P wEdh Aljle] Mzl A
A Sollx oM A om AAshs WEE dlolE B opH|ejzt AFwle]
T4 H%E(oral tradition)z} 4AS sl EZ2He 12E iX(Ghost
Dance) A& w2 ot ASHE shxo] Algks difsle THEE, e

rir

A7t vebdth A7) S8 AR Hshi 7] WA HEe 7E <y
Ao BES THEoRA oF WIS A VxS sk, Ajle
==
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wale] Alse AAslE Aolck. B8 eht vlo] HES ool S Slated,of
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A A A5 Fagee dasel B AL 9l
Feloz WA 97 Aol glol BY 4 gl TARE, T ok vl
HES ol FolAE $Istel, 2 W RS ol Sh2Th Ak “HE”
o] 5 AE WAe] IR E oS =i FERebroln TAH Aql
2 B 5 ) MBS B oA WHe] ASE U oz
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4) o|F o] A9 F2 AF-L "} Hlo] HES ool E ffste], 2 F7]gT
5) Joy Harjo. How We Became Human. New York: Norton, 2002. o]3} R z&
of B3k <182 &35 Qo ZF AFe] A doloh HER BII9
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ol&nt ’ﬂﬂl%’(New World) 24 o]F #¢ o|vlzlEel ofsf #}4le] &
oA e Atz deld oprelzl AFNle vl Ax Aldle 9=ele
2 FAHYYG. 25 A ZFe]A|(Calvin Coolidge) thE%H A2l 1924
ool Hl24 951 AlRAY(Indian Citizenship Act)el] ¢Ja] n|= Al
of AAE QA =0Tk 1841719k 19417 ell= 24 ok} A o], ti=ketad
3, 2041716l Holsolxe= 2 HES FHFOOR Qs AAES] H
ojgd gk EXE XS A Ads oFddstal AEvtA AT
galell XAl = Act. olejst Wiglel 2Wlst HA2 )l FEAe} YA A
AL whlels Ans Yokt) shzi o] Aulsl $AS “AR | B|GE
AL obF] EuhA| gdgittar Wt} wgk ARiske] o} dRks T ekl
stk of71A Fogt wiRlEe] tigh F oWt ofet ApEARl A E
gkttt A71gee “Ap7) 39, 7hd, 42E FE, 2%, 948 9% 2
YA Aksle] WA 2 =eldth(Reinventing 21). stz o#gh 2l
A= 2] FLoARl ofmAlel] “AlE E3] thA] obAl= 4 (Bernardin
15)& Fofto gy QY] BEs AFEgT) ofgfgh AEE Y ofn|A|
o] Al F52 Wl A7 tiF Aol o “ddAolm HARHRI om| A2
rkstE Ao Wik (Allen 192-93)® 24 1T o] |} “ui] wHAde] A
2 AebA o]t (Green 703) 0.2 gf=Ho] & o QI on|AE F74s}
= o9 ouE Adrh
e ofeldyAsHAE AETE e <ltde] Eags =iy
oA die FAES AHskL QU] HFAES IEATLA} sh=
A AL RIS o] §7|2 Bolzt Al Adofel JolE TNt 7
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6) 1887:d At|AFHAEEH(Dawes Severalty Act), 1934d <QltjAA =44 (Indian
Reorganiation Act), 1953'd QltjixtAuleb(Indian Termination Act), 19541 <2l
Yo AFA]o] A (Indian Relocation Act)
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ZrollA] 2Hgatar QIFte = dtelg Aol WhE8HA| shi=, 1 AHAIZE QIRE
3} Bl AA” (Cotelli 1990, 99)2txr FA3tt). o228 27138} 33 of|A
o7t TR o= spFsl= Aokt =7+ (Cotelli 1990, 99)2 AHE-H Y
= AFsta dFRle] dojel A QIHINE A EASS FAg vk
ARl “204)7] el o]22] f-2l= ‘A9 oV *F%?Wﬁ. o] H¢f doj=
Sel= 9o WAL oleblala o) WE A $EE wdn  Jlol
o} (Reioenting 21)3L Wae] Al dlolE AEe] w72 Ao} lrile] oo}
712 AR S WA oolE Sags RUS U 434 E A
o]9]¢] BE AL BASH="(Cotelli 1990, 63-64) ¢1o]el Jol= Al%iw
olNe] ofolii 1 1 kg A7) erer) 95 FagHe) <
AE gole] Fuge shxst e Y ArhEe] ulelH R o].u]]g]z_ Bg}
olgh= ifY Y9 TEI=U &I AR EITRE AoM 2 e
A Aoltt.
olgl Wigto X o] Adofel GolE AREEt AlE 2 dFRl Ahe] S
7171 W]l 27te] 23 ApEstEE AHo] FolQlA] AzekA| s 4 /lvk A
F& atxet 22 AR Ak Wl 2ArkEde] xpEA O el Ao
&2 £t AiE nx Aldel A2 555 %t HEoR Y
9] 7S 2l 1960 ~1970Wt] Al wlol AlQlEe] “H3ld A==
o) (cultural imperialism) -2 784 v]#St v} JAHHAHE 215-16).
8] A= A A/l Alg] 2upelt|(Gary Snyder)oll sl Al BlwES 7}
sl 2uoltzh dFRlelA 7hsixl FH o] LS gt oM A
A% g B2 ARIES BE vt flvks Aeltk(Silko 215). ofo} de] 2wl
A8 B2 @ AFW e shxel Favke Ao ddojE ol 4
"(reinventing) “&2Wle] 4" (Murray 77)02 w9l 2rhse] S27]9}
AslEy, o] o] 97N Shel T4 AED kel 4F 447} 9l
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g 3 wnelRt B Rk A4S Adste] A% #AE SAISH
= o84 del] 5T AR - = | %
(AeH 307-08).
e A AEeE APEAE HolA dkxe] A7} Zhe TR
ETtE ‘719 | ol vk k2 Al QY = %
= A ollA /\ﬁ}(Mythos)Zq e
walr|ek =719 Bt 71929 7], dojo] A gk Ml e
Azyo= gt Aweith(105). 218H4 Aoje} ololrl= S45 1ol
o] 71ols AAR st P T3 AsEHE 4 Ad 7Ee
wx] ro W Hgo] HA] ¢7)ol akze] AloA 7]‘”3 a3 AAE AHA]
o714 Z]olgk “ZAde] B, 79 FE9] &, AEH ¥4d7(Lang
42)°l gk 719 55 0}—?—5—'}5 Aolt}. stz U= °H‘ AL A & AL ol
, E, EARE ek g e -2t
ZA]9] #3la mural of existence)E Yo
}‘11 7199 & Fade i ofnlE F
S-2le] yiol EAleks A2 Jake] F A%
Py (Cotelh 1996, 139)2 Q12Jght}. = Ao 2RE A& WE 709 of7}
olH7} YFH FEE9 Yol ZRIEe] EAg= Flolt). ey Wl o
W sIAL 7]l AFAE A EAIA A dFRIeR stolw 2t
7] #RE J-EHO}H‘/} O EAPAE A stk 1 A dFRl e =
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937 Hok, 3ol pg:} 7199 T ArIdest Ze A 2T A
X 2 olet. stze] Algkel 719e] WEe “Td A5l A Hee 5

3 AwiFold A that s e #HE 5 Qe e HESAL Yot
(Ortiz 8-12). o}-2#] 3}=9 olgjst A YFu ArtaA] gols ALg3}o]
dFRIge] Ao g B £os Tl A 7Fss gtk

stzo] AHEA|, THEE ClE AlIRle] AEte] 712E o)F= 7|99 dert
Tt olg E3 AAIH] ek &tk sl (Rhonda Pettit)2 o] A7} “akz2]
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HEF o] Algte] gk A7 (38)H e 22 S ghrhal Wk} o] Ao A Yo
o= “o] Al HAQ eRE Y2 “ollde] t7l&(Emily Dickinson)<]
4419 A, o]zl Aol HulE o] #Aola,(“This is my letter to the
world”)Z A’ A|ZItMancelos 4). 3kal= A oA o] A7} #HAJgfa @
B3 Q7] B o] Al Folo] RejA o %46] Solp|Hths B2
gk oloprlol] 7T o] Alels A& FAAR Eehe Hiel 7 E4l0]
ojojAaL Utk Bk o] MAE 2 E A PolAM H3laL Sk AAE =
O% oF F Se Y= BTkl e drFor o] HAE FoAE
ARgSEe] ofopr|she WAE Fgt I olf= Aol v e YHeR
71918}aL e o RNt Helal sk o] Z Sl tidol7] witoltt. whA Sial= 9
w2 TS Fal Ao S8 2 F e S Ad EXE BAM
o,

o] Ale Ble] o0& F2 A Us Fow Ad I Fo4s Wt |

A otgitks A Al T AAldg; gl UE It
Fal Alo] k. Fale] Holgta WHsrz AdEid 2ke] ol 74X
T Jalo] B AL o WA wEAE ¥4, wef JAlo] O
Aoz aZe gidthd Hde] AUAw Eehe, dey Y
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This poem is a letter to tell you that I have smelled the
hatred you have tried to find me with; you would like to
destroy me. Bone splintered in the eye of one you choose to
name your enemy won't make it better for you to see. It
could take a thousand years if you name it that way, but
then, to see after all that time, never could anything be so

clear [ - - - ] (“Transformation” 84)
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‘2N W A} Aolekn s Se4oR wujsa deol she vy
of tist A Pglof Aifolrt. &, o] 2/ W= EA 5, QF AL, F
o 23} SAtolgh= wele 5 9lol oal uklE vloJE|B op2jzte] A
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*&%‘éﬁu}. AlQle o] Alel| thgk T“(Notes) A 2ol 80 = wl=
oJf3h= AlEe Ml9-7] A, AFEl|(Santa Fe)oll &= 7] Fol
= o] & ofxldl A Mﬂl + AR0M REEE At g
o am ARl e e Fell A gl 2 I B8 AoKother-self)$]
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o 23 % ol ATk Algle] = o] olop|2 whesl ARl A
shedl IAA) ghsth AlQlE o] oloplE B gl Aw AT o] WY

2 HF 5 g WA vk AL LA A Y1oe] Fepsel
Nz ddel WFE FARIY. FAE Jel5e WA B A HE
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BT of ol B AE 2 Ao Ao BAE tieiste] Azl
9312 e ZA A7 ol thE Role] B 5 QAo Y ARe A
Bk olsh e 913 wkRe A selF St shele olep|2l o Al b
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[ - - - ] Memory has many forms. When I think of early
winter I think of a blackbird laughing in the frozen air;
guards a piece of light. (I saw the whole world caught in
that sound, the sun stopped for a moment because of tough
belief.) I don’t know what that has to do with what I am
trying to tell you except that I know you can turn a poem
into something else. This poem could be a bear treading the
far northern tundra, smelling the air for sweet alive meat. Or
a piece of seaweed stumbling in the sea. Or a blackbird,
laughing. What I mean is that hatred can be turned into
something else, if you have the right words, the right
meanings, buried in that tender place in your heart where
the most precious animals live. Down the street an
ambulance has come to rescue an old man who is slowly
losing his life. Not many can see that he is already becoming
the backyard tree he has tended for years, before he moves
on. He is not sad, but compassionate for the fears moving

around him. (“Transformation” 84)
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Frromn FHHR] Waks vkeoluth At BE Jlo] dojg F% 7
&ol =S F2v 7k B9 wEele AL AR AEE AL
T oj5g ASATIE SAAlL 9T e BAE AL F UEE H
Apell7] akarzt gtojek. of AldlM k= 7k o] S5E F Wold dFHEe
2A gl TadE kL )tk 7o) 58 V1% AL uhdd
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Fag Aol Wek opfe} Ale] 2 1 olFe] Esh Tk ol2d W
= FRH0E e oAl s)ole] Wl oja] BARTH: ol 34
of 7<lgk o] 1 W3 o] Zolul= $218l Zlolth AR shaje] 44
o 2ol AL “2T A 228t e o] A1 Eal Hi Ad]
o olzslels AR ASHN T AL sAe] A3 sl A9lsl 94
A,

7hbE S8H|, & 2, E7] 53 3 51 o5l Adsie) dige] A
s Egxpo|tt. EgaH 9 542 s, Fxelatn, 7140,
28, Aol Sl g E}D]E' 188 JE TFe BEEs A
EAzt & 4 9t o]E2 AFR Eotolx] “oflslE FE”(Erdoes &
Ortis xifi)2 54311, “35Hd olol/|2 E8] A ZRE e Sraie A
2 (Vizenor 205)2 oAt} &gk 7buhe} 22 58 E=2E= “halgt
7Fsdel 947 (Ward 274) 02 017‘]5]?1 “2is) JJr7b°ﬂ/\1 AED F AU
3 gFW”(Radin xxii)S 24402 onjalr|x sit}t. "HIE, 9 s}

Zelo e £8% s Ao de Ad 3 9)

T oon o
o
2,
do

= EA2 99lstE]
Aom, I Y= AR wpagto g HIAIA owd i E3F 7]
< AR 0%31 7S] et 25 AP olES FEAZ T A
g3t IS AU drkes Holr 2 3AE dSE gl AAE 58S B
Ft}. gu]-2EZ2(Claude Lévi-Strauss)= EZAEIS Held AL o|oF
= "SI EAMY S A, "R EE F 1S i Alelell #xgkr] ul
ol I o]FAe dF, & Rt thofHdl A4S AT Fel gl &
A”(441) 2 ghofeitt, bk Aokl Holtks: A3 SolA] ¥l F2 9ol
e o2 I ARIE Ao 9 osellA] g F59 Jo R Hol
4 g Qes 2dste SRl Wb Zne A S5 AbolE HuEs
AR, & AREZSHEME AEHR] A4S BT Ad SRl oHg S84
QAL Ao} AFAlolA Hlofd “54, ofe], WA"g o3| 37 el st
Xd%‘ro O—JOM% AEAE EEE} 2deg] E}OIOPEﬂ(Stanley Dlamond)% mo]



o] shxe| Wyel Ak 7199 ML T A 35} o] A 37

o] “ZA7d” (liminality) ©.= ISH% %= (U 225). rREIAIR A1 3
2ke] A 7190 AR L3 7] EYEEE ARNE 37| Aloks v
A g AL EAR ‘/}E]r‘)r‘:} sl 2Rle] o2 = 7hnkAel w3 2 &
e F=EQ EY2ETE QIEY| whagol AL Jlokal wWstH, o]Eo] nlge]
2h-gol| ofaf AAYHASES GAITE st EYaE e Al PdEE T8 4
A ez AFZETE HolA AE= 8] =4 (Gerald Vlzenor)J EgA
H @23 dAgith H2Us EY2HE 2220 dojdi A2 AdE A
3 2 Hojd ES Ad AT 32 “HAEATE /‘LT_”’E}J— 7 ofghrt
(68-69). E==H 9| «] FzE AP AT e A (692 HE S
7hAct a7, ~ Zﬂ%hz—?} Eg|2F LHT‘HHH Z”]‘:«] s

I A gAZ vl ”(compassmn) o ti3) °]°]E7]§}‘:}
2 QoA YRR HE S o]f EAV) w2 ELdte 3
3 F25 St U], 2 AellA] o] FoixE Alulet MES =7
= A=A Hgoltt. st Wy el delE Avat] S8l o
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ZAAHPoet-Warrior)7} Zk3ofof & 7]22<] A2 AFgict AljlE o] A&
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BE Ol5E 9% 4ol 981 A EAlelth oleid e e
she Algle o] Alelolch ) AlQle] Ze AT gelz slat
ofoleh. the FE7ir} ool Aeel Slchel S e Zlo] of
Utk eimle gatel 3 Al Aol azte] et olsle] Bl
olfolr, St shsmrE Woldl olfolck

Audre Lorde’s death in the early nineties marked the
transformation of a warrior in this world, a poet-warrior who
worked for justice for women, for lesbians, for black women
and ultimately all. The poet in the role of warrior is an
ancient one. The poet’s road is a journey for truth, for justice.
One is not liberated if another is enslaved. Compassion is the
first quality of a warrior, and compassion is why we are

here, why we fell from the sky. (How xxvii)
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That’s what I mean to tell you. On the other side of the place
you live stands a dark woman. She has been trying to talk to
you for years. You have called the same name in the middle
of a nightmare, from the center of miracles. She is beautiful.

This is your hatred back. She loves you. (“Iransformation” 84)
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Beneath a sky blurred with mist and wind,
I am amazed as I watch the violet
heads of crocuses erupt from the stiff earth
after dying for a season,
as I have watched my own dark head
appear each morning after entering
the next world
to come back to this one,
amazed.
It is the way in the natural world to understand the place
the ghost dancers named
after the heartbreaking destruction.
Anna Mae,
everything and nothing changes.
You are the shimmering young woman
who found her voice,
when you were warned to be silent, or have your body cut away
from you like an elegant weed.
You are the one whose spirit is present in the dappled stars.
(They prance and lope like colored horses who stay with us
through the streets of these steely cities. And I have
seen them
nuzzling the frozen bodies of tattered drunks
on the corner.)
This morning when the last star is dimming
and the buses grind toward
the middle of the city, I know it is ten years since they
buried you
the second time in Lakota, a language that could
free you.
(“For Anna Mae Aquash” 70-71)
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I heard about it in Oklahoma, or New Mexico,
how the wind howled and pulled everything down

in a righteous anger.
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(It was the women who told me) and we understood
wordlessly
the ripe meaning of your murder.
As I understand ten years later after the slow changing
of the seasons
that we have just began to touch
the dazzling whirlwind of our anger,
we have just begun to perceive the amazed world the ghost
dancers
entered
crazily, beautifully.
(“For Anna Mae Aquash” 70-71)
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Joy Harjo’s Poetics of Transformation:
Recovery of Identity and Female Solidarity
through the Transformation of Memory

Abstract Mikyung Park - Seonghoon Kim

This article explores the ways in which the poetics of
transformation is gradually embodied and politically enhanced in the
poetry of Joy Harjo, focusing in particular on two poems published
in 1990 poetry collection In Mad Love and War, “Transformations” and
“For Anna Mae Pictou Aquash, Whose Spirit Is Present Here and in
the Dappled Stars.” Transformation, as Harjo suggests in In Mad Love
and War, is mediated by trickster discourses and Ghost Dance ritual,
representing an orature and spirituality that are profoundly based on
Native American cultural memory. Indicative of the poetics of
transformation, “Transformations” reveals the principles of turning
Native American’s fury and fear into love through trickster
narratives. An internal transformation that changes self-hatred into
love forms the basic stage for an external transformation through
restoration of healthy Native American identity, a process that the
poet ultimately employs as a driving force for resistance and
solidarity among Native American women in order to present a
practical poetics of transformation. Another poem, “For Anna Mae
Pictou Aquash,” transforms the anger of women, who have been
objectified and forced to remain silent, into an instrument for
resistance and a driving force for female solidarity by evoking the

Ghost Dance that combines dance, singing, and prayer.
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